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Expression of Popular Music

Ji Yeon Kiml), Kyung Wha Ohm, and Hye Jung Jungz)

“Major in Clothing & Textile Science, Chung-Ang University, Seoul, Korea
Z)Dept. of Fashion Design, Chung-Ang University: Seoul, Korea

Abstract : This study develops textile pattern design ideas created through the visualization of music. Methods of audi-
tory and synesthesia were employed to analyze various attributes of popular music genres and appoint language image,
shape image, and color image to obtain their interrelationships. This study provides data that can be used to express emo-
tional images on textile print pattern designs. This research used different genres of popular music as stimuli. The lan-
guage image was extracted and introduced to the overall color scheme; in addition, the color image was verified. The
analysis of the color image was executed by applying it with the color set image scale of LR.I colors. Then, the color image
of the target genre of popular music was examined and analyzed through a color tone system. The preference in shape
image was realized through visual images based on basic principles of points, lines, and sides composition; subsequently,
an analysis of the emotional image of popular music followed. An examination of the emotional images of different popular
music genres have led to the discovery that language image, color image, and shape image all share a common emotional
image. There was also a realization that similarity and interrelationship exists in language, color, and shape images expe-
rienced by listening to popular music.

Key words : emotional image(3/J ©17|#]), genres of popular music(th5=¢F =), textile print pattern designs(&]2~
Eld ZHE yelt]#Ql), visualizations of music(22}2] A]Z}3}), synesthesia(z7+2h)
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Table 1. Final selection of shaped images
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Table 1. Continued
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Table 2. Assignment of the IRI scale color images and language images

Language image

Color images (L.R.I)

Genres .
(Kim & Oh, 2014)
Soft
T
’ \ s,
- ', ’ %'(ear \\\
(2 e P SR
‘ N pretty < | D"\romantic _ %
Lyrical-Feminine ~ —natGral | k.
|| m 1
Gloomy-Melancholy anl may ;
| a =« dandy
1 Dynamic |- . chic - - b Static
Ballade N B 24 gorgeous | "3
feminine, sad I Enm . [ N}
(noble), emotional, sad, sorrowful, dynamlc IR elegance
calm, gentle, delicate, a lyrical classu:
l
modern
|
Hard
Soft
|
- clear
ety : } Vromantié
Euphoric-Active - natural ‘ |
Addictive- Continuous ! cacuai” +. il
T . /, .\l\ nE chic u B -dandy .
Hip-Hop & Rap Dynamic lT (W | —.— l_\:jorgeousl ]———._ . Static
1 -
cheerful, upbeat simple (soft), \\ Im Enm ! B (m
free-spirited, rhythmic, dynhrmc] n "' Emm | clegance
entertaining, addictive En .E'w' classic :
| & B
i |
Hard
Soft
[
" ’ clear
. gy ' | romantic
Intense-Masculine r
.. . natural
Addictive-Continuous L} W
casual | B |
| . dandy
! Dynamic ————<— n chic - _.i, Static
Metal Rock 4 | gorgeousI‘T
masculine, simple, 24~
4
modern, subtle, dynamic, - - ) .I.'
masculinity, strength excess, dynamlcl | [ mm e
i H H P \classw
intense explosive, tensions in L m J “am @R
modern
|
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Table 2. Continued

Language image .
Genres . Color images (I.R.I
(Kim & Oh, 2014) ges (LR
Soft
I
a clear
pretty ’ e s
ranler nl'% ’—ra|. mm;m'c S
Lyrical-Feminine m N | “ B
Euphoric-Active a \ casual H + ! n :
\- l g dandy
Dynamic F———%<— . e Ll . .N ===71 static
Jazz T 4 H B -gorgeousl | | 'R
|
feminine, joyous (cute light), m =n - u 3 .I-
fine, spontaneous, emotional, dynamic Il aE .\ e
- classic
soft, elegant I m Eam W
[ modern
Hard
Soft
i
. clear
ey LA
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Addictive-Continuous - casual HE
ramti £ § dandy
Dynamic e L \! - chic - .4— Static
Dance ! |0 B a goﬁous | "5
1
\
cheerful, simple e\ B ,'- m lll,.
(light, soft), exciting, aynam.ﬂ l "1 mm et
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free-spirited, intense, addictive i " m ‘EE WE
- modern
|
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Soft
o
- F clear ~ «
3 ~
pretty h ‘| i’omanti: i
N o -
Lyrical-Feminine = S natufEI!\ ]
Addictive-Continuous : — e
casual + HE
' | W EE Lo & B dandy
Dynamic —IA~— gorgeous Static
New Age | ‘ |
feminine, simple BN EE ] EE
subtle) emotional, gentle i : : .
( ) ’.g 7. dynamic I W ;- HE elegance
sorrowful, tender, feminine, with | N | classic
lyrical delicacy, the healing of : .| | B
EE  nodern B
Hard

HA R wjolm R 2A YoM = 2sel, «223b oJu|R]o 9]
ol YRIBIAL A o] Ao wt T2 xHEstaL, F
s A oR o7t dE A Ao T A G
Red9} Yellow AIEe] Bright &3 Pale ©°] & ©]F3ITh

TAaa=

31gtell o] A 9= Euphoric-Active, Addictive-Continuous,
Intense-Masculine ¢1ojo|R| A& vjAloju]|z]| A | o= 33
g, g} gbol] AX81H L, Red AlY, Blue AGS Light
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Table 3. Preference of shaped images by popular music genre
Popular Music Ballad Hip-hop & Rap Metal Rock Jazz Dance New Age
Shape Image Frequency % Frequency % Frequency % Frequency % Frequency % Frequency %
1 16 10.1 4 2.5 1 0.6 3 1.9 1 0.6 24 15.2
2 29 18.4 11 7 2 1.3 13 82 - - 26 16.5
A
3 10 6.3 3 1.9 1 0.6 26 16.5 4 2.5 8 5.1
<
4 “ 5 3.2 16 10.1 49 31 6 3.8 20 12.7 - -
5 f.. 5 3.2 1 0.6 2 1.3 6 3.8 1 0.6 3 1.9
o°-n..
L ]
6 9 5.7 3 1.9 4 2.5 - - 4 2.5 19 12
7 17 10.8 4 2.5 3 1.9 7 4.4 4 2.5 21 133
8 12 7.6 9 5.7 16 10.1 5 32 14 8.9 3 1.9
9 3 1.9 22 13.9 3 1.9 11 7 11 7 - -
10 2 1.3 21 133 13 82 4 2.5 39 24.7 - -
11 prr - - 10 6.3 9 5.7 - - 2 1.3 1 0.6
12 3 1.9 19 12 7 44 33 20.9 9 5.7 - -
13 6 3.8 3 1.9 6 3.8 - - 5 32 - -
14 2 13 10 6.3 7 44 8 5.1 5 32 - -
15 % 10 6.3 1 0.6 5 32 10 6.3 2 1.3 6 3.8
16 6 3.8 3 1.9 2 1.3 2 1.3 3 1.9 5 32
[
17 }§§§g§§$ 21 133 2 1.3 - - 19 12 - - 35 222
(
18 % 1 0.6 3 19 3 1.9 - - 7 44 - -
Yz
19 % - - 9 5.7 21 133 2 1.3 26 16.5 - -
=
20 ’/;/ 1 0.6 4 2.5 4 2.5 3 1.9 1 0.6 7 44
Tz
Total 158 100 158 100 158 100 158 100 158 100 158 100
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AFAT}. HE2S Intense-Masculine, Addictive-Continuous,
Abstruse-Sophisticated AoJo]H| X2 #j A o|u]X] 2A| Gl M =
HEgh, <223k, tloluulsk Lo &ale] FAgte] AR
= WA o] Mufo] Eoktt. Hg FolM F= weje 7
A2 O F211717] 98] Blue Al9e] AHE FA|=e] F
AW AN =] Grayish £3 Light Grayish &, I’JHJ_-/]
Vivid, Strong =3} Bright £0] F2A8 o|F3]t}. A=E 7t
WA f2s FAR, 458 + gl ARERCY ?4 o]
29| EXo]5%0]| Lyrical-Feminine, Euphoric-Active 2101¢]1]
AR gAY ATk, AL, WFH 7} Yellow
9} Red, Purple®] A%, SHE9 Light Grayish &3
Vivid, Strong =3} Bright & 283 ZH%E, ZA=2] Bright
£33} Pale &3 strong 3 deep £ black =2 Hlj2o]u]|X]
fdo]l Rt} A2l Z9- Euphoric-Active, Addictive-
Continuous Aojo]P|A 2 wjo|mA A YoM = A g,
225k ol E3llom PMPe Ao nR R A
= Blue A€Y] Grayish 3 Light Grayish &, AH= F|
To] FajMo] F2Z o]f1 Red AIES Vivid, Strong E9|
A=A Folo]lA 79+ Lyrical-Feminine, Addictive-
Continuous Aojo]F|A 2 wjo|mA 2A YA & 233,

N

229 2ol Eeiinh 54 °l T AAde Edel=E
4 ok W ARt Ee A T2 AMEgon] wels
o] o9} vZgA| 7+ e -Eﬁ‘r O] Y3 Paledl E0] F25

o

N
f
i

TR ]9} e A} v]Fo] Mo} Wekesh FofolAe
re £9) YT AAE0] IES & 4 A, A

=3 T o E’]_i:‘__
3} W27t e 85U A4l RES & 5 Ak

—=

e Intense-Masculine ©]H|A]7} 7335}e] Euphorlc-Actlve,
Addictive-Continuous®] ©JF|X]E 7K1 Q&= AZHL} Vivid,
Strong =3} Bright =2] ] 7}3t h’ﬁ S F Hjdolm X A
Uof| IX|F o o]of Hsle] A== Lyrical-Feminine ©]7]A]
ol Euphoric-Active, Addictive-Continuous®] ©]7]X]7} 2Z3H=o]
MBI AR oWA7E T velvE 2S & 5 3

<]

Ay

Fel= QA el 7FE A4 dFe] 81le] He AL
2 73, vld], &%, TY, xRt JAIAE zhow 1A
3l @2le] FTH(Ahn, 2005). FEl 784 T /EAel
A, A, A A ZF 2 a0t FJFEe & VEL 9]
He P = tE 23] A4S vET 2F S F¥ske
o JoIME S A, A, |, YAZ THEo] 7b ZdsiH
W] W 25S /A & o soolxe e

& PP whEF HalE A5t
oy 2453 I AER7IHA A9 onRE g
(Kim, 2012). wEh B AFoHe Hzow 7)e S99

AejolulAo] e 7ge) AolE Uohur] ) AFER A
¥ 22 PAT ¥ M APt Aase FuelnAE
HElshEs o] gote] TRzl A7k} Hae] Bajel &

opr A} i3l

A A3 Table 390 vehed Aol 2ho] 59}
nA] Adele] 2olE Bilom 2y el et 3
2ok det=e] A onA] 285 ol AHEEii. a2 v
17>7>1>8] =Ajoltt. AeE omjx|e] M ws |
3 e, e sdeRe] nRe FEAY, s
FE a@3 =3, %%@01 2y E ZkE 63EH 171
ot Fgisie] A= oA 99k 10& ol A9 sk, 2
T 12>4>2°] %ﬁiomv}. e olmA= 713@@ 22 =}
HES] BAR WS RS oA SAY, WES U
BRfiglen A o= nojx gz, el S7t
wo] Helth, wWgsh o] A
The 8>9>11¢] Alolv & kel fisich Age
?Ffzmol A3 A2 A, AMDS 233 oWA &

o
o
4
oft
=
o

ulle E Jo
p?

o] omAIE 129 38 Ho] M, 2 T8 1729
SAjoltt. AuE olulAE The oh:m%ﬂ um—s e o A

*54 2%
7} g57to] FelHog nogr), Wxe) om Ae] 7% 10
7 Bol MY, 7 TR 19>4>89] AR UEeRd A
g olu|A| = 7|akEtAQl WMo uijx|9} T WHe| E3lol| w3l
W3, B3¢ dEdoz yehle] £ Axst 25
VRS FAson, dEAH e omF]e] AlztA<l 3ol ¢
BzE|o] Btk FolololmlAle 178 71 Bo] Adlsls
3, 2t 2>1>7>69] eAfolnt. AdElE ouRE2 Aljolr]
Aoke gy BF Hse oW|A| ¢} Aelaigien o] o
Auleko 2 HiEE A9 AE=Ey oMgE w248 Fr 8714

QL FHe) 2B}z e wgol 2SS F
= J=

3
M APAT F Nam(2005)°] S22} F= AlZtelw A/
S} Lee(2008b)] slimatz=e] Alzkolw]A] 7ol H}XW}X]
wote] et gl w4 A4, 2gelvA7E B
of AEHE FARRE FERE EAE.

2. 8% AzEE S8t I s

0|U|X|
fESet Z2d HomAle] AE THHLE HA
dlo]A]&F Light grayish &, Pale 92 Lyrical-Feminine,
Addictive-Continuousdt 7Hdolw|R| e} Fileo] dgteko = vt
Exlo] FEsa oPgE =4S Tk Eg /1R FAe =
st wdo] Ad2HR-S Edsh Uek== Very Pale &,
Bright =, Light grayish =¢] Lyrical-Feminine, Gloomy-
Melancholy ©|VIAIZ {71433} s, Ee 4oz Qg
HES #9 23}, 540 2JHE B 43 HE
A wiEE -2l AR S Bl A9
AR FEE o] JAdA 0| F41e] Pale =o] FrellolA]

oF ME FAFSE 7] Ut

lo

Xy sgx

nu
0z



WEE-2 Vivid, Grayish, Strong, Bright, Light grayish &=
9] Intense-Masculine Addictive-Continuous®] =413} &3t
o] FZFUTE A= Vivid, Grayish, Strong, Light grayish
£9] Euphoric-Active®]™ Addictive-Continuous®] 22Q1
Ao zHdelmAleolm, FFMAH-2 Vivid, Grayish, Strong,
Light grayish 2] Euphoric-Active®} Addictive-Continuous]
THEARIAT 29 7“\401‘3]7<]i Hold kot M= AR
eluRE 7S & 4 k. A== Vivid, Strong, Pale,

Table 4. Analysis of emotional images by popular music genre
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Deep, Bright, Light grayish®] Lyrical-Feminine, Euphoric-
Active®] Zd3} =pde] Bt ghde] delmAIZE FEH
om gk gejoll A ARt Sl TAMY | 593
oA E JAskE A & F Ak AAHOE TP At
& AelrAE TR A= FrollelAle wets, ekt
Aag Yestth, v W22k Intense-Masculine®] ©]w| =] 7}
71 7 eIt o] AE giE:eote] 7zkke] kA

2gol oJs) B2k olnAelA] A2 olnAz AskE & 3

Title of song Language image

Shape image Color image scheme

Ball
allade Lyrical-Feminine>

1 Gloomy-Melancholy>

2AM . .
. Addictive-Continuous
“You like me’

Hip-hop & Rap Euphoric-Active
Intense-Masculine
Jay-Z Addictive-Continuous

‘Empire State Of Mind’  Abstruse-Sophisticated

Metal Rock
etal Roc Intense-Masculine >Addictive-

3 Continuous

Journey . .
>Euphoric-Act
‘Separate Ways’ uphonc-Active

Jazz Lyrical-Feminine,
Addictive-Continuous

4 .
Stanley Gayetzby Abstruse-Sophisticated -
‘Autumn Leaves’ Euphoric-Active :
-
Dance -
5 Euphoric-Active>
Big Bang ‘Fantastic Intense-Masculine
Baby’
é -
New Age

Lyrical-Feminine>
6 Addictive-Continuous

Yiruma
> .
‘River Flows In You’ Gloomy-Melancholy

.
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Table 5. Analysis of integrated emotional images in genres of popular music

Genre Language Image structure and Understanding of color
image understanding image
. . . Primarily composed of soft arrangement of calm,
. . A constant curved line continues in a steady . .
Lyrical-Feminine> L . . . . achromatic red and a grayish yellow tone and a
- . direction, It gives off a feeling of uniformity and . . .
New Age  Addictive-Continuous > - . very pale light gray. It can express a unique spatial
stability, and the harmonious arrangement of the LT Lo
Gloomy-Melancholy . . . .. sense and organization. It is similar to a ballad but
methodical lines expresses Lyrical-Feminine. .
consists of more pale tones.
The fluid ascent and descent of curves show a
. - . . e s Generally composed of a soft arrangement of
Lyrical-Feminine> rhythmic aestheticism within the spatial display, . . .. .
. images as it follows the characteristics of a quiet
Ballad Gloomy-Melancholy> The unfettered arrangement of circular and dotted .
. . . . . . song. It is represented by pale tones of red and
Addictive-Continuous patterns give off the emotional images of Lyrical- .
.. yellow achromatic colors.
Feminine and Gloomy-Melancholy.
. . L It 1 hromatic col d ish and
Along with the arrangement of geometrical sides, . possess'es owe Or.na 1€ COTOIS and grayis a.n
e . .o . light grayish tones. It is also represented by having
. . the partitioning, alteration, irregularity and ” . . .
Euphoric-Active> . mid-chromatic colors with low brightness of
Dance . asymmetry of sides are purposely shown to . . .
Intense-Masculine . . achromatic colors. The main and underlying color
express a dynamic decorum and rhythmical ..
repetition scheme shows a vivid and strong red color. It holds
P ’ a more cheeful image than hip hop and rap.
. . It possesses low chromatic colors of grayish and
Euphoric-Active .. . . . L .
. . The randomness and repetitiveness of the lines  light grayish tones. It primarily consists of
Hip-Hop Intense-Masculine . . . f . .
. . and sides display a continuous movement that  achromatic colors with low chroma and brightness.
& Rap Addictive-Continuous L . .. . ..
.. gives it a lively feel and a simplified composition. ~ The underlying colors are vivid, strong of red and
Abstruse-Sophisticated
blue colors.
The erratic sawtooth shapes and lightning shaped
lines have been fused together. Not only does it . . . .
. hes have een. use. OBELEr O‘ ony does 1 It is expressed by the grayish and light grayish
Intense-Masculine express the relative size and proportion, the sharp . .
. . . . . tones of achromatic colors of low chroma with low
Metal Rock  >Addictive-Continuous lines and sides are dynamic, strong and emanates . .
. . . . . brightness. The primary colors are represented by
>Euphoric-Active a sense of coldness. It displays irregularity, . . ..
. . . . intensely bright vivid, strong and deep tones.
instability and epitomizes the excitement,
aggressiveness and somewhat complex feel.
The arrangement of images that consist of two
different kinds of curves and lines express amore It is expressed by the mid-chromatic colors of
Lyrical-Feminine, unrestricted and artistic look to the lines, sides,  yellow and red, purple. It also consists of mid-
Tazz Addictive-Continuous shapes and patterns. Of the two images, the bright shades of light grayish tones, vivid strong
Abstruse-Sophisticated ~ Lyrical-Feminine emotional image is felt due to  tones and bright tones. Also, expressed by a very
Euphoric-Active the curved lines. Furthermore, the integration of ~ bright, high chroma, fanciful, cheerful and
visual sense of rhythm and the other erratic dynamic tones.
elements makes it very unrestrained.
T2 975wl #Rleke Aow A AARTe] o 21 B4 wE A3 AemATt 354 deaete &
oW, Fejolw]A], MAolv| A& Tl e walErh gell whet A EAMYH =N SR ZdolWR7E Hof
WelmAlE THA R BAT A3} dojoln|x| et Alajo] 7 Az XA wokellA AlFe AE71E Mol Aol &
o7, Geolul Azt A FEH o] FAelEAE B @ A4 el WA AR A §-83pl B8E = 9
gtk AR S Eleih =3 digsots B wARAE ozt AztEn
ofut, A, FeiH I oW|A|7} B thE 8]le® HEHA| et 42 5, =olu gE, 8] Wslol] wet Lyrical-
T dg Yol o3 FUg FAMIS TR s BAVdel Feminine, Gloomy-Melancholy, Addictive-Continuous<] ¢
des & F ATk olrAIE 7K WEk=st frollolAE Fejolm|A] el 2lotA
= o] YAWoR wE A9e] JEHL E AY
43 goto| AZEtE S8t ZE HECIXele] BB 24 o) f54 Eao| LRk, AAle] ZAelnAel ol A
HO|ofX| ghak Kot ol Frge uidog B Az Redet Yellow AlQ
£ 7] 242 el sk 08 BT BOIAE 9] Bright 31 Pale o] g oflek oI2fH Pelvl
o] ElE TR WS ANE Uitk o2 % B 2 AT £58 $49S 9IS Rhythmic
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Table 6. The color, shape and language images of different genres of popular music

Color image

Language image Shape image

Genre

Regular Irregular

I V G- S Dk P Dp Vp B Lgr L LF IM EA GM AS AC Straight Curved Lines  Lines
New age music \ \/ \/ S \/ \ \
Metal Rock v oA N y \ \ \ V \/
Dance music NN N \ Y \ \/ \
Ballad v v v v v v v
tazz S O A v y
Hip-hop& Rap SRV \/ v S \ \ \

The following is the explanation
Color Images

of the English abbreviations within Table 6.

V = Vivid S = Strong B = Bright VP = Very Pale
Lgr = Light Grayish Gr = Grayish DI = Dull Dp = Deep

Dk = Dark P = Pale L = Light N/A

Language Images

LF = Lyrical-Feminine IM = Intense-Masculine EA = Euphoric-Active

GM = Gloomy-Melancholy AS =Abstruse-Sophisticated AC = Addictive-Continuous

MovementZ B3} o]& H¥sh= ZAUE FET|xQl W
< Table 791 AT

Euphoric-Active®} Addictive-Continuous ¢10io]m]2]2]
o} Faigy2 Fefolu)x] 7l oMz HMT} AV, ALzt
o] vHEA Wsle} Wo] B3l S EA o R ERY
o] T4 AAM9 gEe ¥ 188 JeEh= Euphoric-
Active, Addictive-Continuous ©|R|X & ERG Mzfe] 7H4
ol m ] o 0101/\11: A2 =2 A3} Grayish =3 Light
Grayish &, AHE SA=9 FA23} Red AL Vivid,

Strong =°] FZ2A 3} R ZAS o] Euphoric-Active,
Intense-Masculines E3h= Hlwd] 72 7HJo|u|X= e}
ok o]#ldt dolrAE & ATelA Anaphora® T3

3L olE 383 WHEg
Table 8 A|A]8}3{c},

Intense-Masculine €727} v]-¢- ZsiA] vehd wg
ofolu|A= FH| AN E He| B3 =
TEAS 2838k oJux| 2 E9PJ3HH Intense-Masculine
oA R FAHUL Axjoln|Rol] JYAME AHE FA)
o] ZajMa AL Grayish =3 Light Grayish & LA
9] Vivid, Strong E3 Bright 0] FZAL o]Fo]
Intense-Masculine 7H/d ¢ 0] A| 2 L E}RLTH ATl A
Random Fusion®Z r3lo] 5123 §32 53 =
Blrjxjel vhS Table 991 AASFA T}

npRERe 2 Qlojolu]x] e} Fejoln]x], Mxfoln]X|oA] of
7HA] B39 olu|A =2 FHF 9] Lyrical-Feminine, Addictive-

ZHE IEHAR] WS

:Mg

Eore o b n}i e 2

1;\4

o

B
B
5 HE

Continuous, Euphoric-Active, Abstruse- Sophisticated2] <191
ojmiz|e} F 1R FAMH S ARSgE o|nIR|E A wiRIE
o2 dolv A, e, Y Tol AFEIL AdEHoE B
o] A Aajolu|R]o| M= Yellowe} Red, purple AIE A=,

HTo] Light Grayish =3} Vivid, Strong =3} Bright =
I8 A%, IAE9] Bright £ Pale 2] 7Hdoln|A=
el Rze o= 3o A =7|Het o] 7] 24
oA E FEF oA EFHoT YERJEZ Liberal
Complexity= HHaICE. 0|3 dujolx] = AFEFS <
meh ZHE TR WS Table 109 A4 &),

5. 24

4 £

Helol ) TR AIARIS A
E___ 0—1041:].

\_.E'_ =PI

ojm| et FejolmA],

A PAE THH R B frollolA ek
=, Pale ESZ Lyrical-Feminine, Addictive-Continuous ©]¥]
A} FA3t FHHAN el R EH O, Wk
S92 Very Pale &, Bright &=, Light grayish £2] Lyrical-
olnA = 2A BFHA A
4ol FHH Pale £ 7

Aololmlx|e] F
Light grayish

Feminine, Gloomy-Melancholy

o] ZAelmA7t FEH ] o
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Table 7. Rhythmic movement

Emotional images Expression

When a constant curved line continues in a steady direction, it gives off a feeling
of uniformity and stability, and the harmonious arrangement of the methodical
lines expresses the emotional image Lyrical-Feminine. While the fluid ascent and
descent of curves show a rhythmic aestheticism within the spatial display, The
unfettered arrangement of circular and dotted patterns give off the emotional

Rhythmic Movement

162C 101C

images of Lyrical-Feminine and Gloomy-Melancholy.

Image 2

Image 3
NA AL

0004
0.0
0004

A A A

AolmA| R Fpollo]x] 9} WEtE= AR FARSE 43| AT ™, d&ohW-S Vivid, Grayish, Strong, Light grayish &2
WA= Vivid, Grayish, Strong, Light grayish +2] Euphoric- Euphoric-Active®} Addictive-Continuous®] +24 <14} 24

Actives} Addictive-Continuous 7241 2%d9] ZH/delm|=|o] o FAeImAZ Hojx] Hizsh A M2 FARE A
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Table 8. Anaphora

Emotional images Expression

Along with the arrangement of geometrical sides, the partitioning,
alteration, irregularity and asymmetry of sides were shown to express
a dynamic decorum and rhythmical repetition. The randomness and

Anaphora

repetitiveness of the lines and sides display a continuous movement

01 that gives it a lively feel. It is considered to be Euphoric-Active.

Image 2

AAAAA; AR
AAAAA MWW
Aﬂﬂ‘ { 3»[%»{»{»
i
IYYYYY ) { /
AAAAA y
AAAAA/ { y
AAAAA md ’

Addictive-Continuous®] €1ejolm| 4| % Uehllz 247 B8 3 249 Brda Ae] AelnAE Yo & 9o
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Table 9. Random fusion

Emotional images

Expression

Random Fusion

The erratic sawtooth shapes and lightning shaped lines have been
fused together. Not only does it express the relative size and
proportion, the sharp lines and sides are dynamic, strong and
emanates a sense of coldness. It displays irregularity, instability and
epitomizes the excitement, dynamic and somewhat complex feel of

Intense-Masculine

Image 2

Image 4

o A$A7 1Bk F7e] AN © B olmlA7}
2Eth. ARA 0 AV FARE Aol A A=
ool o} wehe, HaNA Wi vehd) Wl v

F‘g
I©

2=
[
qu o

£ Intense-Masculine®] ©|P|X|7} 7F¢ 738A] Yepsta A==
EGAR1 g oA & A% 91t Lyrical-Feminine, Euphoric-
Active®] 73%Fe] oF7k =7 Btk



Table 10. Liberal complexity
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Emotional images

Expression

The arrangement of images that consist of two different kinds of curves
and lines express a more unrestricted and artistic look to the lines, sides,
shapes and patterns. Of the two images, the Lyrical-Feminine emotional
image is felt due to the curved lines. Furthermore, the integration of
visual sense of rhythm and the other erratic elements make it very
unrestrained, and gives off the emotional images of Euphoric-Active,
Abstruse-Sophisticated, and Addictive-Continuous.

Image 2
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A AEBAR0] 9ee & 5 AT o) 1
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